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Gorky's Pillow

by Mark di Suvero

1880

15’hx23'1x9'7" w

Made of steel

One of the most highly acclaimed
sculptors of his time, di Suvero was ac-
tually born in Shanghai A remarkable
spirit and physical determination are per-
sonal qualities that manifest themselves
powerfully in his work

Di Suvero's large, linear sculptures,
generally comprised of steel girders and
other industrial discards, have a grace
and elegance which deny the origin of
their parts The artist rarely works from
models. preferring to compose the pieces
intuitively and spontaneously with crane
and welding materials. Cantilevered or
suspended and moveable parts are often
imcorporated into a piece

Di Suvero enjoys audience participa-
tion with his work. He may introduce a
rubber tire as a formal compostitional
element in a piece, but he is very much
aware that 1t also functions as a
children’s swing. This attitude is part of
di Suvero's ebullience. his gusto for liv-
ing. and the fact that he is not making
monuments. but rather sculpture for peo-
ple

Bette Davis Eyes

by John Henry

1981

6'hx60"1x18' w

Made of Corten Steel

John Henry's work is direct and power-
ful on a monumental scale. Grappling
with heavy rectangular elements, his vir-
tuosity lies in visually denying the weight
of those materials. He is adept at making
his sculpture appear light and fluid

One way he achieves this is by using the
corners of the girders, rather than the
edges. to propel the pieces upward from
the ground. This technique animates and
energizes the forms.

Henry further controls the mood of the
work through his use of color.

Substantial industrial experience has
equipped Henry with the skills to
fabricate his own pleces. His work is con-
sistently precise and meticulously
crafted. whether he is constructing a
large outdoor work or a polished
aluminum table piece

Gallop-a-Pace
by Charles Ginnever
1979
6'3"hx17'1x5'7" w
Made of Corten Steel

Munipulation perception through
spatial illusion is Charles Ginnever's
dominate concern Using a progression of
similar geometric forms, he forces the
viewer to question how these forms func
tion together, both visually and physical-

understand its integration

Moreover, the sculpture appears to
defy gravity. In “Gallop-a-Pace.” the
squares seem to hover in mid-air. They
are deceptively precarious, delicate yet
secure

Ginnever works primarily in unpainted
Corten steel. allowing the pieces to
develop their own patina. By keeping the
surface uncomplicated, Ginnever directs
one's attention to the subtle intricacies of
the structure itself.

ly. One must walk around the piece to
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