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Gorky's Pillow 
by Mark dl Suvero 
1980 
15' h x 23' 1 x 9'7" w 
Made of steel 
One of the mos t highly a c c l a i m e d 

sculp tors of his t i m e , di Suvero was ac-

tually born in Shangha i . A r e m a r k a b l e 
spirit and phys ica l de t e rmina t i on a r e per-

sonal qual i t ies tha t mani fes t t h e m s e l v e s 
powerful ly in his work 

Di Suvero ' s l a rge , l inear scu lp tu res , 
genera l ly c o m p r i s e d of s teel g i rde r s and 

other indust r ia l d i sca rds , have a g r a c e 

and e l egance which deny the origin of 

their p a r t s The a r t i s t r a re ly works f rom 
models , p r e f e r r i n g to compose the p ieces 

intuitively and spontaneous ly with c r a n e 

and welding m a t e r i a l s . Can t i l eve red or 

suspended and m o v e a b l e p a r t s a r e of ten 
incorpora ted into a piece 

Di Suvero e n j o y s aud ience pa r t i c ipa -

tion with his work He m a y in t roduce a 

rubber t i re a s a fo rmal compost i t ional 

e lement in a p iece , but he is very m u c h 

a w a r e that it also func t ions as a 

ch i ld ren ' s swing This a t t i tude is par t of 

di Suvero ' s ebul l ience , his gusto for liv-

ing. and the fac t that he is not m a k i n g 

monumen t s , hut r a t h e r s cu lp tu re for peo-
ple 
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Bette Davis Eyes 
by John Henry 
1981 
6' h x 60' I x 18' w 
Made of Corten Steel 
John H e n r y ' s work is d i rec t and power-

ful on a m o n u m e n t a l scale . G r a p p l i n g 

with heavy r e c t a n g u l a r e l emen t s , his vir-

tuosity lies in v i sua l ly denying the weight 

of those m a t e r i a l s . He is adept at m a k i n g 

his scu lp tu re a p p e a r light and fluid 

One way he a c h i e v e s this is by us ing the 

co rne r s of the g i rde r s , r a t h e r than the 

edges, to propel the pieces upward f rom 

the ground This t echn ique a n i m a t e s and 

energ izes the f o r m s . 

Henry f u r t h e r cont ro ls the mood of the 

work through his use of color. 

Subs tant ia l indus t r ia l e x p e r i e n c e h a s 

equipped Henry with the skills to 

f ab r i ca t e his own pieces. His work is con-
s i s t e n t l y p r e c i s e and m e t i c u l o u s l y 

c r a f t ed , w h e t h e r he is cons t ruc t ing a 

l a rge ou tdoor work or a pol i shed 

a luminum table piece. 
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